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Leonard Tan
Conductor

Leonard Tan was appointed assistant conductor of The Philharmonic Winds in 2003. In this capacity he regularly
conducts the ensemble in preparatory rehearsals and performances, and was also invited to guest conduct The
Philharmonic Youth Winds in her inaugural concert.

Leonard spent his formative musical years learning the violin and
tuba, and also studied harmony under well-known local composer
Leong Yoon Pin. Formerly a scholar of the Music Elective
Programme (MEP) at Rafpes Junior College, he was awarded the
Kripalani Challenge Trophy for outstanding contributions to the
arts in RJC. He furthered his music studies yrst at the LASALLE
T SIA College of the Arts, where he graduated with distinction,
and then at the Nanyang Academy of Fine Arts.

Leonard holds a First Class Honours degree in Music from the
University of Wales, and has also been admitted Licentiate of the
Royal Schools of Music in UK and Trinity College London. He is
the recipient of the National Arts Council Geogerette Chen Arts
Scholarship, Lee Foundation Scholarship, Rafpes Junior College
Creative Arts Award, Associated Board of the Royal Schools of Music High Scoreris Award, and the World
Association of Symphonic Bands and Wind Ensembles Conducting Scholarship. In recognition of his educational
contributions, he was awarded the Partner-In-Education Award in 2002 by St Margaretis Secondary School.

He studied orchestral conducting under the tutelage of Robert Casteels for three years, and also participated in
wind conducting masterclasses by Professor Craig Kirchhoff at the University of Minnesota, USA. His conducting
experience include serving as assistant conductor in a production of Puccinits opera Madama Butterpy, as well as
performances of such works as Waltonis Fa-ade and Stravinskyis Histoire du Soldat.

As tuba performer, Tan has performed with the Singapore Opera Orchestra, Philharmonic Chamber Orchestra,
Singapore Armed Forces Central Band, The Philharmonic Winds, Regal Brass Quintet, and freelanced with the
Singapore Symphony Orchestra. He has served as tuba tutor at Nanyang Technological University Symphonic
Band, National University of Singapore Wind Symphony, Singapore National Youth Orchestra, and Australian
International School. Upon completion of National Service, he was invited back to Singapore Armed Forces Bands
to teach music theory.

In addition to his work with The Philharmonic Winds, Leonard holds concurrent appointments as resident
conductor of Singapore Polytechnic Concert Band, St Margaretis Secondary School Symphonic Band, Serangoon
Junior College Symphonic Band, and CHIJ St Josephis Convent Secondary School Military Band. He occasionally
covers as rehearsal conductor of the Singapore National Youth Orchestra, and is also a part-time lecturer at the
LASALLE-SIA College of the Arts.



Vincent Gnojek
Solo Alto Saxophone

As a performer of both classical and jazz styles on all of the saxophones, Vince Gnojek has performed in almost every
conceivable musical setting. As a classical saxophone soloist he has appeared with orchestras and concert bands, and has
been an active solo recitalist throughout the midwestern and western United States. Gnojek has performed in forty-two
states and toured internationally as the alto saxophonist with the highly acclaimed Harvey Pittel Saxophone Quartet. As the
saxophonist with the Kansas Woodwinds, a faculty chamber music ensemble in residence
at the University of Kansas, he has performed nationally. He has also been a member of the
Denver Symphony Orchestra, the Colorado Music Festival Orchestra, the Denver Chamber
Orchestra, the Kansas City Symphony Orchestra, and the Topeka Symphony Orchestra.

A versatile musician, Gnojek has been a free-lance musician in New York, Denver,
and Kansas City, and has appeared with a variety of artists and entertainers. He
has recorded compact discs on Mark Custom Recording with the Harvey Pittel
Saxophone Quartet, on the ECM label as a member of Steve Reichis Contemporary
Music Ensemble, as the alto saxophonist with the Kansas Woodwinds, and on the
Sea Breeze label as the lead alto saxophonist with the Kansas City Boulevard Big
Band.

As a clinician for the Selmer Company, Gnojek appears frequently at colleges and

high schools throughout the United States. A dedicated educator, he has enjoyed serving as an adjudicator at
jazz festivals and solo and ensemble contests in several states. His educational afyliations have included the
University of Colorado, Boulder; Metropolitan State College, Denver; the University of Colorado, Denver; and
Mannes College of Music in New York. He is currently Professor of Saxophone and Woodwind Division Director
at the University of Kansas.



Overture to fiCandided

In 1759, the French playwright and satirist Voltaire published his Candide, a stinging indictment of the fashionable
philosophies of his day, the fiphilosophical optimismo of Leibnitz (fieverything is, is right and good in this best of all
possible worldsi), and especially the Catholic church whose Inquisition routinely tortured and killed thereticsi in a
ghastly event known as fiAuto da Fo (fiAct of the Faitho). Inspired in part by a horrible earthquake that had destroyed
much of the Spanish city of Lisbon in 1755 (pointed reproof that all is not firight and goodd), the play describes the
philosophical awakening of Candide, a young student of the savant Dr. Pangloss. After interminable (and hilarious)
tribulations, Candide sheds his optimism and concludes that fito grow oneis own gardend should the primary aim of
life. Candideis satirical rejection of boundless optimism and philosophical approaches to world problems (beloved
ideals of the Age of Enlightenment) caused an understandable stir at the French court and elsewhere in Europe, and
it was promptly placed in the Vatican Index of banned books!

Renowned playwright Lillian Hellman observed a sinister parallel between the Inquisitionis church-sponsored purges
and the iWashington Witch Trialso being waged by the House Un-American Activities Committee. Fueled by rage
and indignation, she began her adaptation of Voltaireis book in 1950 and proposed to Leonard Bernstein that they
adapt Voltaireis novel for the musical theatre.

Bernsteinis setting of Hellmanis libretto, completed six years later, had a double purpose. The broad parody of the
quartet ynale to Act I, and arias such as iOh Happy Wed mocks the conventions of opera and operetta. In a wider
sense, however, Candide was a satire of the parochialism of America in the 1950s--more speciycally the political
paranoia that had threatened Hellman and many of Bernsteinis acquaintances with blacklisting and worse.

The Overture to Candide is a brilliant and showy piece that sets up the satirical tone of the drama. It sets several
musical themes and motives from the operetta, including music from the battle scene and from the arias iOh Happy
Wed and fiGlitter and be Gay.o Although the Broadway show largely failed to popularize itself till revisions in the
1970s, the concert overture was a big hit and orchestras all over the world have played it. The piece is deliberately
written as a pastiche and one can hear elements from other music. The reprise of the themes rounds the overture
off charmingly, fiwith the wink of a sparkling eyeo.



Mark Camphouse (b.1954)

A native Chicagoan born in Oak Park, lllinois in 1954, Mark
Camphouse completed his high school education a year early
and went on to receive his formal musical training at Northwestern
University, where he received the Bachelor of Music degree in
1975 and Master of Music degree in 1976. His principal teachers
at Northwestern included Vincent Cichowicz (trumpet), John P.
Paynter (conducting), and Alan Stout (composition). During his
third and ynal year of high school, Camphouse was awarded a
Chicago Civic Orchestra scholarship, which enabled him to study
trumpet privately for two years with legendary Chicago Symphony
Orchestra principal, Adolph Herseth.

He began composing at an early age, with the Colorado Philharmonic premiering his First Symphony at the age of
17. Following that, his works have received widespread critical acclaim and are performed frequently internationally
in prestigious venues and Conferences. Principal commissions include those by the John P. Paynter Foundation,
William D. Revelli Foundation, The United States Army Band, The United States Marine Band, Florida Bandmasters
Association, and some of Americais ynest college and high school wind bands.

Engagements as a guest conductor, clinician, and lecturer have taken him to 38 states, Canada, and Europe. He
is an elected member of the American Bandmasters Association and serves as coordinator of the National Band
Association Young Composer Mentor Project. Camphouse is Professor of Music and Director of Bands at Radford
University in Virginia, a position he has held since 1984. Prior to his appointment at Radford, Professor Camphouse
held similar faculty positions at universities in lllinois (Blackburn College), Minnesota (St. Cloud State University),
and Oklahoma (University of Oklahoma). He received the 1991 Radford University Dedmon Award for Professorial
Excellence (Radfordis highest faculty honor), and in 1992 attained regional ynalist status in the prestigious White
House Fellowship Competition. While on leave from Radford during the 1998-1999 academic year, Mr. Camphouse
served a one-year appointment as Acting Dean of Music at New World School of the Arts in Miami, Florida. He
was co-founder of the New Mexico Music Festival at Taos, where he served as Music Director and Conductor of
the Festival Symphony Orchestra and Wind Ensemble for yve summer seasons (1978-1982). He also served for
four summers as Associate Director and Music Division Head of the Virginia Governoris School for the Arts (1986-
1989), and as Music Director and Conductor of the New River Chamber Winds from 1993-1997. In honour of his
achievements, Virginia Governor Mark Warner presented Professor Camphouse with a 2002 Outstanding Faculty
Award. This award is the Commonwealthis highest honor for faculty at Virginiais colleges and universities for
demonstrated excellence in teaching, research, and public service.

Camphouse conceived, compiled and edited the yrst in a planned four-volume book series by GIA Publications
entitled Composers on Composing for Band. Chapter contributors joining Camphouse for Volume One (2002) are
ten of the worldis most highly respected wind band composers including David Gillingham, Karel Husa,Timothy
Mahr, and Frank Ticheli to name just a few.

A Movement for Rosa

A Movement for Rosa, commissioned by the Florida Bandmasters Association, tells the story of one very important
event and person in the one of the biggest political struggles in U.S. history. On December 1, 1955, tailoris assistant
Rosa Parks refused to relinquish her seat on a segregated city bus in Montgomery, Alabama to a white man. Mrs.
Parks earned the title iMother to a Movement for her act of personal courage, sparking the Civil Rights movement
of the 1950is. So signiycant and inspiring was her peaceful act of deyance that the Rev. Dr. Martin Luther King,
Jr. inscribed the following words on the frontispiece of his book, Stride Toward Freedom, a copy of which he gave
to Mrs. Parks: fiTo Rosa Parks, whose creative withess was the great force that led to the modern stride toward
freedom.o

In a clear manisfestation of his belief that composers and musicians should be politically aware and involved,
Camphouse pays tribute to Rosa Parks in this imovementi, a quasi-tone poem, containing three contrasting
sections. Section | evokes Rosals early years, from her birth February 4, 1913 in Tuskegee, Alabama, through her
marriage in 1932 to Raymond Parks in Pine Level, Alabama. Section Il portrays years of racial strife in Montgomery
and the quest for social equality. The third section is one of quiet strength and serenity. This piece is held together
with the hymn, iWe Shall Overcomed. Foreshadowed in sections | & Il by motivic fragmentation as this 3 part imusical
biographyb progresses, this theme is heard in its entirety near the end, on the solo horn. The workis ynal measures,
with its deliberate lack of resolution, serves yttingly as an ominous reminder of racismis lingering presence in modern
American society, that the battle for racial equality continues to this day.



Darren Jenkins (b.1967)

Darren Jenkins, a native Kansan, grew up in Topeka where he attended the
public schools. Jenkins holds a Bachelor of Music degree in Music Education
from Washburn University in Topeka, Kansas, and a Master of Music degree in
Composition from The University of Kansas in Lawrence, Kansas. He studied jazz
composition and arranging with Frank Mantooth and did the majority of his graduate
studies in composition with the eminent and proliyc composer James Barnes.

An active instrumental music teacher throughout Kansas, Jenkins has taught in
the Troy, Topeka, Lawrence and Olathe public schools. He is also an active guest
conductor, adjudicator and clinician throughout the United States.

Jenkins is an award-winning composer whose compositions have been performed
and recorded by a variety of ensembles throughout the United States and
internationally. His yrst work for band, Variations on A Mighty Fortress is Our God,
won the 1989 Claude T. Smith Memorial Band Composition Contest. With hundreds of works to his credit, he has
composed/arranged for the symphonic, marching, and jazz bands; orchestra, choir, chamber ensembles, and solo
instruments. Several of Jenkinsi compositions have been published by Southern Music Company, Wingert-Jones
Publications, and Alfred Publishing Company, Inc. His most prominent recordings are one, of his Concerto for
Alto Saxophone and Wind Ensemble by soloist Jeanette Balland and The Danish Concert Band (fiVisions from the
Northd, Rondo records) and two, the Delaware Valley Celebration, by The Osaka Municipal Symphonic Band on
their iNew Wind Repertoire 20000 compact disc. Jenkins was also recently honored with a biographical inclusion
in the upcoming revised volume of The Heritage Encyclopedia of Band Music.

Concerto for Alto Saxophone and Wind Ensemble

Concerto for Alto Saxophone and Wind Ensemble was written for and dedicated to Mr. Ken Ticknor, my saxophone
teacher at Washburn University in Topeka, Kansas. Most of the melodic ideas are lyrical in nature (even in the
faster sections) for the purpose of bringing out the naturally lyric qualities of Ken Ticknoris playing, as well as the
lyrical qualities of the saxophone in general.

Throughout this three-movement work, | have focused the melodic material around two main themes. The yrst
melodic motif is in the opening brass fanfare. The second melodic motif (found in the Andante Espressivo
section of the yrst movement) is the basis for the entire second movement and much of the third. Harmonically,
I used mainly triadic writing throughout, also shifting alternating major/minor triads over tonic or dominant bass
pedals. This is especially prevalent in much of the second and third movements, with just a hint of it in the yrst
movement.Notes from composer



Zechariah Goh Toh Chai (b.1970)
Zechariah studied piano under Ong Lip Tat, harmony from Phoon Yew =
Tien and counterpoint from Leong Yoon Pin while working on his Diploma =
of Music from the Nanyang Academy of Fine Arts. In addition to receiving
the Hiebert and Gunda Scholarship award to work on his Master of Piano
from the University of Kansas, Zechariah was also appointed a graduate
assistant by the university to teach undergraduate music theory. He
worked on his Doctoral degree in Composition under the guidance of Dr.
Charles Hoag, as well as orchestration and arrangement for band under
James Barnes. Zechariah was awarded the prestigious Anthony Cius
Prize for outstanding student composer from the University of Kansas
for the Academic year of 2001-2002. That was the second time he has
been awarded the Cius prize.

Before embarking on his studies in the United States, he was a familiar face in the local music scene, teaching
bands and choirs in Singapore. He has been appointed as lecturer in composition, orchestration, aural and sight-
singing and keyboard harmony since July 2002 at the Nanyang Academy of Fine Arts.

As a composer, he has been commissioned to write music for symphonic band and choir. Some of his prize-winning
compositions include ¢Burong Kakak Tual, commissioned by the Victoria Chorale in 1992,:Dayong Sampani,
commissioned by the Temasek Junior College choir in 1993 and iReminiscences of Hai Nanj, commissioned by
the Tampines Junior college choir in 1995. The Victoria Chorale chose this piece, iReminiscences of Hai Nanj,
when they participated in the Llangollen International Musical Eistedfod, which was held in Wales in 1996. In
addition, the Victoria Junior College Choir commissioned two works fLuo Shui Tiani and tKucintai for the SYF
Choral Competition in 1997.

In June 1998, Victoria Chorale sang three of his compositions in the prestigious Musica Mundi held in Pohlheim,
Germany. In May 1999, Zechariahis Choral work, iCounting Frogsi, commissioned by the Victoria Junior College
choir, received its world premiere in Germany. iRemembering Nanjing 1937i, a piece commissioned by the
Victoria Chorale, was written especially for the Choral Olympic Competition held in Austria 2001. iGuessing
Songl, commissioned by the Tanjong Katong Girls iSchool Choir, received its world premiere in Athens, Greece in
November 2000. The choir who sang (Guessing Songiwas also awarded yrst prize in the recent Singapore youth
festival choral competition, 2001.iDona Nobis Pacei, written for the University of Kansas Chamber Choir received
its yrst performance in Brazil, 2001. The Victoria Junior College Symphonic Band under the baton of Zechariah
himself performed iElegy for a Rosei (a tribute to the late Mother Teresa) and (1 177155 4 (I miss U)j.



Vincent Persichetti (1915-1987)

At the age of yve, Persichetti enrolled in the Combs Conservatory (Philadelphia),
where he studied the piano, organ and double bass. He also studied theory and
composition with Russell King Miller, his most inpuential teacher. While in high
school, he acquired professional experience performing on radio, in churches
and recitals. After graduating from Combs, he served as head of its theory and
composition departments while studying the piano with Samaroff and composition
with Nordoff at the Philadelphia Conservatory, and conducting with Fritz Reiner at
the Curtis Institute. In 1941 he was appointed head of the theory and composition
departments at the Philadelphia Conservatory. He joined the faculty of the Juilliard
School in 1947, where he became chairman of the composition department (1963)
and of the literature and materials department (1970). From 1952 he also served
as director of publications for Elkan-Vogel.

Despite Persichettils precocious attainment of compositional puency, his early works show the inpuence of
Stravinsky, Bart-k, Hindemith and Copland. It was only in the 1950s that he truly achieved his own distinctive
voice. Within that decade alone, however, he produced nearly 50 compositions, among them his ynest and most
frequently performed works. During this period he also developed a formal design particularly suited to his creative
temperament. This formal concept T a large formal structure comprising of a series of short sections, usually
based on a single theme - underlies important works like the Concerto for PianoTFour Hands, the Symphony no.5,
the Piano Quintet, the Piano Sonata no.10 and the String Quartet no.3.

Persichetti himself identiyed two main currents within his creative disposition: one tgracefuli and the other igrittyb.
Beyond this, his music is characterized by lucid textures, sparse gestures, epigrammatic forms, a fondness for
pandiatonic and polytonal harmony, a playful rhythmic vitality and a pervasive geniality of spirit. Like that of Mozart
and Ravel, Persichettiis music often suggests the innocence and childlike joy of pure musical creativity. Hence
many works for beginners stand, with neither condescension nor apology, alongside more difycult compositions.

Although Persichetti made substantial contributions to many musical genres, his piano works are worthy of
particular mention. Comprising a sizable portion of his output, these provide a microcosmic representation of his
work as a whole, while offering a comprehensive survey of contemporary piano techniques. Also important are
his works for wind band, which reveal a natural afynity for the medium. His Symphony no.6 has become a staple
of the band repertoire.

Masquerade

Masquerade was commissioned and premiered by the Balwin and was yrst performed by the Wallace College
Conservatory of Music Band, with the composer conducting the piece himself on January 26, 1966. Like many
of Persichettils band works, it demonstrates remarkable contrapuntal conciseness, which is basically tonal and
yet has an independence of movement that often creates polytonal combinations. A short allegro introduction is
followed by the theme and ten variations on the theme, which includes both harmonic and tempo changes. The
work incorporates complicated percussion parts, which transcend their reinforcing functions and occupy an equal
position with the winds in the basic fabric of the composition.



Frank Ticheli (b. 1958)

Having received his doctoral and masters degrees in composition from
The University of Michigan where he studied with William Albright, Leslie
Bassett, William Bolcom, and George Wilson, Frank Ticheli was invited to
join the faculty of the University of Southern Californiais Thornton School of
Music in 1991, as Professor of Composition.

He is widely known for his works for the concert band, many of which have
become standards in the concert band repertoire. In addition, Ticheli has
written/composed a substantial body of orchestral music, all of which have
also received considerable recognition in the U.S. and Europe, having been
performed by world class orchestras such as the Philadelphia Orchestra,
Atlanta Symphony, Detroit Symphony, Dallas Symphony, American
Composers Orchestra, the radio orchestras of Stuttgart, Frankfurt,
Saarbruecken, and Austria, and the orchestras of Austin, Charlotte, Colorado, Haddonyeld, Harrisburg, Hong
Kong, Jacksonville, Long Island, Louisville, Lubbock, Memphis, Nashville, Omaha, Phoenix, Portland, Richmond,
San Antonio, San Jose, and others. From 1991 to 1998, Ticheli was Composer in Residence of the Paciyc
Symphony Orchestra, and he still enjoys a close working relationship with the orchestra and their conductor, Carl
St. Clair.

Awards for his music include two from the American Academy of Arts and Letters, the Walter Beeler Memorial
Prize, and First Prize awards in the Texas Sesquicentennial Orchestral Composition Competition, Britten-on-the-
Bay Choral Composition Contest, and Virginia CBDNA Symposium for New Band Music. Commissions and grants
have come from Chamber Music America, Paciyc Symphony Orchestra, Paciyc Chorale, Revelli Foundation,
Kappa Kappa Psi, Prince Georgets Philharmonic Orchestra, Adrian Symphony, City of San Antonio, Stephen
F. Austin State University, University of Michigan, University of Miami, Trinity University, Indiana Bandmasters
Association, Worldwide Concurrent Premieres, and others.

His works are published by Manhattan Beach, Helicon, Hinshaw, and Encore Music, and are recorded on the
labels of Koch International Classics, Albany, Klavier, and Mark Records.

Blue Shades

This composition repects Frank Tichelits love for the traditional jazz music that he heard so often while growing up
near New Orleans. Blue Shades was his opportunity to express his own musical style in this medium. He provides
the following description of the work:

As its title suggests, the work alludes to the Blues, and a jazz feeling is prevalent - however, it is in not literally a
Blues piece. There is not a single 12-bar blues progression to be found, and except for a few isolated sections,
the eighth-note is not swung.

The work, however, is heavily inpuenced by the Blues: fiBlue noteso (patted 3rds, 5ths, and 7ths) are used
constantly; Blues harmonies, rhythms, and melodic idioms pervade the work; and many fishades of blued are
depicted, from bright blue, to dark, to dirty, to hot blue.

At times, Blue Shades burlesques some of the clich®s from the Big Band era, not as a mockery of those
conventions, but as a tribute. A slow and quiet middle section recalls the atmosphere of a dark, smoky blues
haunt. An extended clarinet solo played near the end recalls Benny Goodmanis hot playing style, and ushers in a
series of fiwailingd brass chords recalling the train whistle effects commonly used during that era.



Eric Whitacre (b.1970)

An accomplished composer, conductor and lecturer, Eric Whitacre received
his M.M. in composition from the Juilliard School of Music, studying with
Pulitzer Prize winner John Corigliano and David Diamond. Today, Whitacre
is one of the bright stars in contemporary concert music, and has quickly
become a much commissioned, published and performed choral and
symphonic composer, as well as an accomplished conductor and clinician.
In addition, he also writes for the motion pictures and was honoured, last
spring, with his yrst Grammy (contemporary classical crossover). Whitacre
has received composition awards from ASCAP, the Barlow International
Composition Competition, the American Choral Directors Association and
the American Composers Forum. This year he became the youngest
recipient ever to be awarded the coveted Raymond C. Brock commission
by the American Choral Directors Association. Commercially he has worked with such luminaries as Barbara Streisand and
Marvin Hamlisch.

Merely 34 years of age, Whitacre has already achieved substantial critical and popular acclaim. The American Record Guide
named his yrst recording, The Music of Eric Whitacre, one of the top ten classical albums in 1997, and the Los Angeles
Times praised his music as fielectric, chilling harmonies; works of unearthly beauty and imagination.o His Water Night has
become one of the most popular choral works of the last decade, and is one of the top selling choral publications in the
last yve years. Ghost Train, his yrst instrumental work written at the age of 23, is a genuine phenomenon; it has received
thousands of performances in over 50 countries and has been featured on 40 different recordings. His music has been the
subject of several recent scholarly works and doctoral dissertations, and his 28 published works have sold well over 100,000
copies worldwide

Across the United States, Whitacre has conducted, played in, or assisted over 30 musical theatre and operetta productions.
He has served as principal conductor of the College Light Opera Company, chorus master for the Nevada Symphony
Orchestra and his guest conducting appearances include the San Francisco Symphony Chorus, the Gregg Smith Singers,
the Kansas City Chorale and the Miami Childrenis Chorus. He is currently Composer-In-Residence with the Paciyc choral,
California.

Internationally, Whitacre has conducted the yrst of an annual series of wind symphony concerts in Tokyo, Japan, where he
was named both music director of the Narashino Wind Consortium and guest music director of the Tokyo Wind Symphony.

Hardly a stranger in/to the local music scene, Whitacre has been invited to conduct and lecture extensively throughout
Singapore.



Alfred Reed (b.1921)

Born on Manhattan Island in New York City. Alfred Reedis formal music
training began at the age of 10, when he studied the trumpet. As a teenager,
he played with small hotel combos in the Catskill Mountains. As he grew
older, his interests shifted from performing to arranging and composition.

In 1938, he started working in the Radio Workshop in New York as a staff
composer/arranger and assistant conductor. With the onset of World War 11,
he enlisted and was assigned to the 529th Army Air Corps Band. During his
three and a half years of service, he produced nearly 100 compositions and
arrangements for band. After his discharge, Reed enrolled at the Juilliard
School of Music to study composition formally with Vittorio Giannini. In 1953,
he enrolled at Baylor University, serving as conductor of the Symphony
Orchestra while he earned his Bachelor of Music degree (1955). A year
later, he received his Master of Music degree.

His interest in the development of educational music led him to serve as executive editor of Hansen Publishing
from 1955 to 1966. He left that position to become a professor of music at the University of Miami, where he
served until his retirement in 1993. He continues to compose and has made numerous appearances as guest
conductor in many nations, most notably in Japan.

El Camino Real

Prominent American band composer, Alfred Reed has enjoyed exploring the folk traditions of the world through
his compositions. He has given us iArmenian Danceso, many Latin American works and here he explores the
Flamenco traditions of Spain.

The exciting EI Camino Real was commissioned by and dedicated to, the 581st Air Force Band (AFRES) and its
Commander, Lt. Col. Ray E. Toler. The yrst public performance was presented in Sarasota, Florida, on April 15,
1985, with the 581st Air Force Band under the direction of Lt. Col. Toler. Focusing primarily on two dances, the
Jota and Fandango, he weaves an exciting and expressive fantasy on complex rhythms. He takes liberties with
the original tempos of the dances but draws much of the style of Spanish music out through the harmonies that
are so typical of the tradition. Subtitled fiA Latin Fantasy,o this music is based on a series of chord progressions
common to countless generations of Spanish pamenco guitarists, whose yery style have captivated millions of
music lovers. It is easy to hear the sounds of the Spanish guitar and the stamping of the boots on a hard-wood
poor in Alfred Reedis fiEl Camino Reald.
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LASALLE-SIA College of the Arts

LASALLE-SIA College of the Arts is South-east Asiais foremost creative arts training institution, producing award-
winning artists in the visual and performing arts each year.

The College is contemporary in its focus and offers a comprehensive range of diploma and degree courses in
Design, Fine Art, Multimedia Art, Dance, Drama and Music, all on one campus. Its established links with prestigious
international universities, including RMIT University, Grifyth University and University of Central England, make it
possible for students to also pursue undergraduate and post-graduate studies at the College.

A College-wide teaching and learning strategy is supported by a highly-qualiyed academic and professional
administrative staff. All diploma programmes are documented and accredited by prominent members of the
industry, and benchmarking with leading international creative arts colleges in the USA, UK, Hong Kong and
Australia is a regular process to ensure the College maintains international standards.

Underlying its teaching methods is the philosophy of nurturing studentst creativity for the development of
unique and innovative concepts. Students are encouraged to experiment and expand their thinking beyond
traditional boundaries. Further enriching their experience, the College has vigorous exhibition and performing
arts programmes involving the College community; and leading local, regional and international artists, designers
and performers. Creative arts research is encouraged through visiting artist and academic exchanges and artist/
performer residencies.

LASALLE-SIA College of the Arts is a private educational institution under the Division of Higher Education of the
Singapore Ministry of Education. The College operates autonomously with ynancial support from the Ministry. All
diploma courses are approved by the Ministry.



onic \L\d
stConclu .

1S

Henes

| he [Philf

an even

T
Upgt

é 1511

K 4

20th December 2004, Monday
7.30 p.m., Esplanade Concert Hall

for mere information regarding concert, please visit our website: www.philharmanicwinds.org



